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s writers, we may accustom 

ourselves to solitary rhythms 

and private illuminations. 

Bread Loaf is another 

thing altogether—a sus- 

tained dialogue of diverse voices that, 

ideally, reinvigorates each individual 

enterprise. Setin a beautiful wilderness 

area in the Green Mountains, the 

Conference never fails to inspire and 
encourage. 

This summer Bread Loaf will once 
again gather over two hundred talent- 
ed writers at all levels of experience. 
Our distinguished faculty will be in res- 
idence throughout the session, each 
leading a small workshop that provides 
a focus for the participants. We'll enjoy 
visits from some fifteen literary editors 
and agents, representing both major 
New York publishers and firms and 
smaller agencies and presses. Michael 
Harper, Shirley Hazzard, and Francine 
Prose will be guest readers. 

I look forward to meeting all of 
you who will attend the Conference. 
Until then, I hope you will feel free to 
call me, Devon, or Carol should you 
have any questions. 


v r 


MICHAEL COLLER 
Director 








From top to bottom: 
Michael Collier, Louise Glück, and Charles 


Baxter; André Brink's fiction workshop; 


Ursula Hegi signs a book for a participant. 
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riting workshops 
in fiction, poetry, 
and nonfiction are 
the core of the cur- 
riculum. Each faculty 
member conducts a small work- 
shop, most often of ten contribu- 
tors, meeting for five two-hour ses- 
sions over the course of the 
Conference. All participants also 
meet individually with their work- 
shop leader to amplify and refine 
what was said in the workshop 
itself. 

Faculty give lectures on 
writerly issues, and one-hour class- 
es on specific aspects of craft. 
Readings by faculty, guests, and 
contributors are scheduled in the 
Little Theater throughout the day 
and into the night. 

We offer many opportunities 
for you to inform yourself about 
the world of publishing. Early in 
the Conference, guest editors and 
agents give overviews of the indus- 
try, describing the functions of 
agents and literary editors, answer- 


ing questions, and offering guide- 


lines on how to submit book pro- 
posals and full-length manuscripts. 
You may sign up to meet with an 
editor or agent in small groups. 
Magazine editors, publicists, 
grant specialists, and other guests 
offer a range of presentations on 


topics related to publishing. 


SENDO ETE 


7 A.M. 
9 A.M. 


10:10 A.M.- 
12:10 P.M. 


1 PM 
2:30-3:30 P 
4:15 FP. 
5:30 P. 
6:30 P 
SSB 
S310) 
10:15 P. 











The schedule varies, but 


most days look something like 
this: 

breakfast 

faculty lecture 


workshops/preparation time 
(alternating days) 


lunch 

craft classes 

reading or guest speaker 
guest presentation 
dinner 

reading 

coffee reception 


open mike 


Workshop meetings take 
precedence, but hikes, meetings 
with editors and agents, individ- 
ual conferences with faculty, and 
other activities may be scheduled 
simultaneously with lectures and 
readings. With so many tempting 
options, Bread Loafers sometimes 
take a few days to realize they 


have to pace themselves. 
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Opposite page: A workshop break on the porch of the barn. 


Above: Fellows in fiction, Nora Labiner and Calvin Baker. 
Below: An open mike reading in the Little Theatre. 








| n our conference, Carl 
Phillips spoke about looking 
at my poems not only indi- 
vidually, but also collectively. 
| don't want to claim that | 
now have a mission, or that 
l've discovered some psy- 
chological pattern about 
myself involving metaphors, 
but | have learned that 
there are repetitive figures 
in my poems which | should 
further investigate, to see 
what their functions are, 
how | am using them, and 
if they undergo transforma- 
tions. Because of that con- 
ference | can say, “I am 
here, where do | go next?” 
Chin Chong 

Silver Spring, Maryland 
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à or those who enjoy 
outdoor life, Bread Loaf is 
ideally located at the edge of 
the Green Mountain Forest 
in Ripton, Vermont. A junction 


ir with the Long Trail, which winds 





along the summit of the Green 
Mountains and extends from 
southern Vermont to the Canadian 
border, is a short hike up Route 
125.The campus also offers many 
opportunities for recreation: vol- 
leyball and clay tennis courts, a 
softball and soccer playing field, 
jogging and hiking trails, and the 
bracing water of Johnson Pond. A 


beach at Lake Dunmore is twelve 





miles away, and Lake Pleiad is a 
quarter-mile down the Long Trail. 
In nearby Middlebury you can find 
country auctions, antique shops, a 
state crafts center, a fine museum, 
a movie theater, and riding and golf 
facilities. The elevation at Bread 
Loaf is 1500 feet above sea level. 
From the west, the campus can be 
reached by turning off Vermont 
Route 7 in East Middlebury, tak- 
ing Route 125 up the mountain. 
From the east, turn off Vermont 
Route 100 onto Route 125.You’ll 
know you have arrived when you 
see the ochre-colored Inn and its 


cluster of cottages. 











TL. Tempest Williams is a 
wonderful person, a skilled 
teacher, and a top-notch 
diplomat. She asked questions 
that pushed. As a result of 
our workshop, I'm reshaping 
my views on writing and 
heading in a new direction. 
I've returned home with a fire 
inside me. 

Martha Moore Davis 


Des Moines, lowa 


E. Baxter and Richard 
Bausch read stories so funny 
and sublime that the charac- 
ters continue whispering in 
my sleep. 

Joel Turnipseed 


Minneapolis, Minnesota 








| n his craft class, Robert 
Cohen had us do a fabulous 
exercise involving rewriting a 
Chekhov story, and then he 
discussed the exercise in 
detail. | learned more about 
Chekhov in a 60-minute peri- 
od than in an entire semester- 
length course at college. | 
finally understand what 
“Chekhovian” means! 
Merrill Feitell, New York 









Clockwise from bottom left: 









John Elder conducts a hike and discusses the writer's 
relationship to nature. 

An afternoon reception on Treman Lawn. 

Amy Holman of Poets & Writers — here in conference 

with contributor Richard Coulson — offers advice 

on submitting work to magazines. 





Hıstory 


read Loaf is the oldest 

writers’ conference in 

America. Since 1926 

—a generation before 

“creative writing” 

became a course of study 

in educational settings—it has con- 

vened in mid-August at the Bread 

Loaf campus of Middlebury 
College. 

Set in the Green Mountain 
National Forest in Ripton, 
Vermont, the land was acquired in 
the nineteenth century by Joseph 
Battell, breeder of Morgan horses, 
proprietor of the local newspaper, 
and spirited lover of nature. He 
added a cupola and three-story 
wings to an existing Victorian 
farmhouse, and built a series of 
cottages to house his summer 
guests. Ultimately, Battell pur- 
chased more than 30,000 acres of 
forest and farmland in the moun- 
tains, and in 1915, willed all of it 
to Middlebury College. The 
College established a graduate 
school of English and American lit- 


erature—still in session for six 





weeks every summer—and housed 
it on the Bread Loaf campus. 
The impulse to establish the 
“Conferences on Writing” came 
initially from Robert Frost, who 
loved the inspiring setting. Willa 
Cather, Katherine Lee Bates, and 
Louis Untermeyer—all of whom 
taught at the School of English in 
1922— also suggested that the 
campus be used for a writers’ con- 
ference when it was vacant at the 
end of each August. The idea took 
hold. At Middlebury Colleges 


request, the young editor John 
Farrar organized a teaching staff 
and program. 

The writers John Farrar 
attracted to the campus in the first 
few years—among them Stephen 
Vincent Benét and Hervey 
Allen—helped establish the repu- 
tation of what came to be called 
the Bread Loaf Writers’ Con- 
ference. They were followed by a 
long line of writers with estab- 
lished reputations, as well as writ- 
ers in more formative years, for 
whom Bread Loaf was a source of 
encouragement. 

The buildings at Bread Loaf 
have been modernized in the years 
since Joseph Battell stood near the 
horse-block, welcoming guests as 
they alighted from carriages. The 
old stage route up the steep pitch- 
es and hairpin twists of the Ripton 
Gorge has been paved. Despite 
concessions to convenience, the 
campus has changed little in the 
last half century. The old wood- 


shingled Bread Loaf Inn, the huge 


Barn with its fieldstone fireplace, 
the outlying buildings with their 
porches and wicker chairs, the still- 
ness of the surrounding forest—all 
are much as they were in 1926 


when the Conference began. 


[Historical facts are taken from The First 
Thirty Years by Theodore Morrison and 
Whose Woods These Are by David Haward 
Bain and Mary Smyth Dufty.] 




















Bread Loaf has long attracted 
writers with established reputa- 
tions. Stephen Vincent Benet, 
Robert Frost, Jonn Crowe Ransom, 
Wallace Stegner, Josephine 
Johnson, Katherine Ann Porter, 
Archibald Macleish, William Carlos 
Williams, W. H. Auden, Isaac 
Asimov, Shirley Jackson, Ralph 


Ellison, and Robert Hayden are 





among those who have taught at 
the Conference. More recently, 
Howard Nemerov, John Gardner, 
Stanley Elkin, Anthony Hecht, 
Gail Godwin, John Irving, Donald 
Justice, Rosellen Brown, William 
axwell, Louise Glück, William 
eredith, Maxine Kumin, Grace 
Paley, Mark Strand, Andrea 
Barrett, and Edward Hirsch have 
aught and lectured at Bread Loaf. 
Most writers attend Bread 
Loaf before their work is well 
known. Carson McCullers, 
Eudora Welty, Theodore Roethke, 


Howard Fast, Elizabeth Spencer, 





ay Swenson, Dan Wakefield, 
Anne Sexton, Joan Didion, 

Toni Morrison, Tim O'Brien, Rita 
Dove, Walter Mosley, Richard 
Ford, Carolyn Forché, Francine 
Prose, Linda Pastan, Amy Hempel, 
and Julia Alvarez are among the 
many writers who came to Bread 
Loaf early in their writing careers. 


For a selected list of Bread 





Loaf faculty since 1926, visit our 
Web page: 


www.middlebury.edu/-blwc 








Opposite page, top: 1940 Fel- 


lows, including Eudora 
Welty, John Ciardi (upper 
left), and Carson McCullers 
(lower right), with Louis 
Untermeyer and Director 


Theodore Morrison (center). 


Opposite page, bottom: May 
Sarton, early 1950's. 

This page, top: Robert Frost, 
“the Godfather of Bread 
Loaf,” 1961. 

This page, bottom: Toni Morri- 
son, faculty 1976. 


MI ost notable was Susan 


Orlean’s nonfiction craft class 

(| attended as a fiction writer), 
a wonderful discussion of the 
sources of story material and 
the writer’s responsibility to her 
subject. She left plenty of time 
for questions and addressed 
these with enormous honesty 
and humility. | left vowing that | 
would convert immediately and 
completely to nonfiction (a vow 
| have since amended some- 
what but not totally abandoned 
_.. | can't help it, | just like to 
make things up). 

Natasha Garber 


Eugene, Oregon 
























General 


LODGING AND MEALS 


Bread Loafers are housed on the 
mountain campus of Middlebury 
College, in the Bread Loaf Inn and 
its cluster of cottages and buildings. 
Most rooms are doubles and share 
a bath. We make every effort to 
ensure that roommates will be 
compatible, and in fact, some life- 
long friendships have developed 
between Bread Loaf roommates. 
All buildings are within walk- 
ing distance of the center of the 
campus, but some are farther from 
that center than others. We ask 
admitted Bread Loafers if they plan 
to bring a car, so we can arrange 
accommodations suitably. A list of 
local rentals is available to those 
who prefer off-campus housing; we 
endorse neither those properties 
nor the terms of their rentals. 
Meals are served in the dining 
room of the Inn. There’s a well- 
stocked salad bar, and vegetarian 
options are available. Bread Loafers 
who live off-campus may pay for 
individual meals in the Inn; there is 
also a snack bar in the Barn. 
Bread Loaf is a smoke-free 
campus. Vermont State Law pro- 
hibits smoking in any building on 


campus, including dormitories. 


THE LIBRARY AND 
“APPLE CELLAR” 


The Davison Memorial Library at 
Bread Loaf hosts a collection of lit- 
erature, reference books, and reserve 
shelves. The downstairs “Apple 
Cellar” is a full-featured computer 
room (both Macintosh and IBM 
platforms), including printers and 
Internet connections for writing, 


research, and e-mail. 
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APPLICATION 
AND ADMISSION 


You may apply to the Conference 
by submitting a sample of original 
work and an application form. 
Acceptance is based on the strength 
and promise of the writing sample 
and the admission board’s judgment 
that the applicant will benefit from 
the Conference. The workshops are 
designed to accommodate both 
published writers and those in the 
early stages of promising careers. 

Workshops can fill up fast; we 
encourage you to apply as early as 
possible. If we receive your com- 
plete application by April 30, you 
will hear back from us by May 15. 
Later applications are considered on 
a rolling basis. 

We cannot enroll anyone for 
less than the full 11 days of the 
Conference. Applicants must be at 
least 18 years of age. 


There is no application fee. 


SUBMITTING 
A MANUSCRIPT 


E Applicants should submit a man- 
uscript of unpublished work in 
progress for consideration by our 
admissions board: up to 25 double- 
spaced pages of fiction or nonfic- 
tion, or up to 10 pages of poetry. 
Your name should be on each page. 


No staples, please. 


E Please include a short synopsis if 
your manuscript is excerpted from 


a longer project. 


E If you are accepted, the manu- 
script you send with your applica- 
tion will be critiqued in your 
workshop and in a private confer- 
ence with your workshop leader. If 
you wish to send different materi- 
al for this purpose, you may do so 


before June 10. 


E Due to the volume of applica- 
tions, we cannot accept revisions or 
additions once the original is 
received, except a substitute man- 


uscript after your admission. 


Please do not send children’s or 
young adult literature, newspaper 


journalism, or academic writing. 


M We will return supporting mate- 
rials if you include a self-addressed, 
stamped envelope. You may also 
enclose a self-addressed, stamped 
envelope or postcard if you would 
like us to acknowledge receipt of 


your application. 


FINANCIAL AID 


Thanks to the generous support of 
Middlebury College and to an 
endowment fund established by 
past Bread Loafers and other 
donors, we are able to offer three 
types of financial aid: fellowships, 
tuition scholarships, and work- 
study scholarships. We award finan- 
cial aid in recognition of published 
work or literary promise; financial 
need has no bearing on our deci- 
sions. The awards must be used in 
the year they are granted. An appli- 
cant may receive a fellowship, 
tuition scholarship, or work-study 
scholarship only once in a given 
genre. 

Financial aid applications 
must be post-marked by April 
1. Candidates will be notified by 


letter in June. 


FELLOWSHIPS 


To be considered for a fellowship, 
applicants should have published 
one book (and not more than two) 
within the last four years, in the 
genre in which they are applying. 
At Bread Loaf, each fellow gives a 


reading from his or her own work 


and may also offer a one-hour class 





| 
| 
| 
| 





on some aspect of craft. (Proposals 
for these classes are solicited from 
fellows after they are admitted.) 
Each fellow is assigned to a work- 
shop and may be asked to assist the 
faculty member. 

Fellowships cover full tuition, 
room,and board at the Conference 
($1730). 

With your application for a 
fellowship, please include a letter of 
recommendation from an editor, 
agent, or colleague, as well as a copy 
of your book (your most recent 
one, if you have published two). 
Galleys or proofs are acceptable, but 
your book must be in print by the 
time of the Conference. Since fel- 
lows’ work is not critiqued in 
workshops or by faculty, there is no 
need to submit a manuscript in 
progress. 

Please do not send chapbooks, 
self-published books, books for 
which you have served as coauthor 
or editor, academic work, children’s 
or young adult literature, or “how 


to” books. 


TUITION 
SCHOLARSHIPS 


Tuition scholarships are awarded to 





writers who are actively publishing 





original work in distinguished mag- 
azines and literary periodicals, such 
as STORY Magazine, Poetry, 
Callaloo, the Atlantic Monthly, New 
England Review, and Threepenny 
Review, or who have received recog- 
nition such as the “Discovery” /The 
Nation award or a National 
Endowment for the Arts Fellowship. 

Tuition scholarships cover 
tuition at the Conference ($1125). 

Along with your application, 
please include a letter of recom- 
mendation from a teacher, editor, or 
colleague, and photocopies of work 
that has been published within the 
last two years. Since tuition schol- 
ars are contributors in workshops, 
please also include unpublished 
work according to the guidelines 


for submitting manuscripts. 


WORK-STUDY 
SCHOLARSHIPS 

Work-study scholarships are award- 
ed to applicants whose writing 
shows exceptional promise. At 
Bread Loaf, recipients work as 
waiters in the dining room. Food 
preparation is not involved, and 
previous experience is not required. 
The work is physically quite 
demanding, however, so candidates 
should be in very good physical 
condition. 

Work-study scholars earn their 
room and board, and the scholar- 
ship covers all but $200 of the 
tuition fee. 

Recommendations are not 
required. Please follow the regular 
guidelines for submitting manu- 


scripts. 


AUDITORS 


If you would prefer to come to the 
Conference without bringing a 
manuscript, you may apply as an 
auditor. You need not send a writ- 
ing sample. Admission will be 
offered to individuals who are just 
beginning to write, but who do not 
have a manuscript ready for close 
criticism; to teachers of writing; to 
those involved in editorial work; 
and to those who simply wish to 
learn about contemporary writing 
and publishing. Auditors participate 
in workshops and, with the excep- 
tion of the private manuscript cri- 
tiques, in all other aspects of the 


Conference. 


PAYMENT 
INFORMATION 
At the time of admission, we 
require a nonrefundable deposit 
(fellows excepted) of $200. The 
deposit will be applied to your total 
charges; we will bill you for the bal- 
ance, which is due at Middlebury 
College by July 1. 

No refund of fees will be made 
for people who must leave the 
Conference early. 

There is no application fee. 


FEES 


CONTRIBUTOR 
Tuition: 1125. 
Room/Board: 605 
Total: 1730 


AUDITOR 

Tuition: 1055 
Room/Board: 605 
Total: 1660 


MI, experience at Bread 


Loaf has allowed me to stop 
saying “I do some writing” and 
to describe myself as a writer. | 
met writers who were doing it 
and showed how it might be 
possible, | met agents and edi- 
tors in the real working world, | 
met a raft of people who gave 
me faith in this tricky enter- 
prise. In the last year, doors 
have opened, l've published 
more, l've finally seen and 
made things happen. 

Ted Weesner 


Somerville, Massachusetts 




































Clark Blaise 





Patricia Hampl 








Toi Derricotte 
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NONFICTION 


Clark Blaise has published 
three nonfiction books: Days 
and Nights in Calcutta and 
The Sorrow and the Terror 
(both coauthored with 
Bharati Mukherjee), and, 
most recently, / Had a Father: 
A Postmodern Autobiogra- 
phy. He is also the author of 
several novels, including 
Lunar Attractions and If I 
Were Me, and the short story 
collections Man and His 
World, Resident Alien, and 
Tribal Justice. He is the recipi- 
ent of a Great Lakes Colleges 
Prize, Books in Canada First 
Novel Award, President's 
Medal (Canada), and Canada 
Council, Guggenheim, and 
National Endowment for the 
Arts fellowships. He has 
served as director of the 
International Writing Pro- 
gram at The University of 
lowa, and presently teaches 
at the University of Califor- 
nia, Berkeley. 


Patricia Hampl is best 
known for her memoirs, A 
Romantic Education and 
Virgin Time. She has also 
published two volumes of 
poetry and Spillville, a prose 
meditation on Antonin Dvo- 
rak’s summer in lowa. She is 
the recipient of Guggenheim, 
Bush Foundation, and 
National Endowment for the 
Arts fellowships; in 1990 she 


received a MacArthur Fellow- 
ship. She is Regents’ Professor 
and McKnight Distinguished 
Professor of English at the 
University of Minnesota, and 
she is a member of the per- 
manent faculty of the Prague 
Summer Seminars. She is 
coeditor of the lowa Non- 
Fiction Series from the Univer- 





sity of lowa Press. A new 
book, / Could Tell You Stories: 
Sojourns in the Land of Mem- 
ory, and a new edition of A 
Romantic Education will be 
published this year. 


POETRY 


Michael Collier, director of 
the Conference, is the author 
of The Clasp and Other 
Poems, The Folded Heart, and 
The Neighbor, and has edited 
The Wesleyan Tradition: Four 
Decades of American Poetry. 
He has received Guggenheim 
and Thomas Watson fellow- 
ships, two NEA fellowships, a 
“Discovery”/The Nation 
Award, the Alice Fay di 
Castagnola Award from the 
Poetry Society of America, 


OUR GUESTS IN 1999 WILL INCLUDE: 


Will Allison, Executive Editor, STORY Magazine 


David Baker, Poetry Editor, Kenyon Review 


Esmond Harmsworth, Literary Agent, Zachary Schuster Agency 


Sarah Heekin, Director, Fiction Division, The Heekin Foundation 





Amy Ho 


man, Director, Literary Horizons, Poets & Writers 





Alane Mason, Editor, W. W. Norton 


Askold Melnyczuk, Editor, Agni 





Jordan Pavlin, Editor, Alfred A. Knopf 

Randy Petilos, Editor, Phoenix Poets Series, University of Chicago Press 
Martha Rhodes, Editor and Publisher, Four Way Books 

Cindy Klein Roche, Literary Agent, The Palmer and Dodge Agency 
Jodee Rubins, Managing Editor, New England Review 

Lawrence Schimel, former chair, The Publishing Triangle 


Elizabeth Sheinkman, Literary Agent, Elaine Markson Literary Agency 





Janet Silver, Editor-in-Chief, Houghton Mifflin 


Carol Houck Smith, Editor-at-Large, W. W. Norton 





Brian Tartt, Editor-in-Chief, Dutton/Penguin-Putnam 





Christina Ward, Literary Agent, Christina Ward Literary Agency 





and a Pushcart Prize. His 
poems have appeared in the 
New Yorker, Antaeus, the 
Nation, the New Republic, 
and Poetry. Mr. Collier has 
taught at Yale University, 
Johns Hopkins University, and 
is currently on the English 
and writing faculty at the 
University of Maryland. 


Toi Derricotte has published 
four collections of poetry: 
Natural Birth, The Empress of 
the Death House, Captivity, 
and, most recently, Tender. 
The Black Notebooks 
received the Anisfield-Wolf 
Book Award for nonfiction 
and other prizes. Among Ms. 
Derricotte's many honors are 
wo fellowships from the 
ational Endowment for the 
Arts; the United Black Artists, 
USA, Inc., Distinguished 
Pioneering of the Arts 
Award; the Lucille Medwick 
emorial Award from the 
Poetry Society of America; 
and the Folger Shakespeare 
Library Poetry Book Award. 
She has taught at George 





ason and New York Univer- 
sities, and is presently at the 
University of Pittsburgh. She 
is a cofounder of Cave 
Canem, a workshop retreat 
for African-American poets. 


Edward Hirsch, a 1998 
MacArthur Fellow, has pub- 
lished five books of poems: 
For the Sleepwalkers, Wild 
Gratitude, which won the 
National Book Critics Circle 
Award, The Night Parade, 
Earthly Measures, and, most 
recently, On Love. His book 
of prose, How to Read a 





Poem, will appear this year, 
along with a collection of 
essays, Responsive Reading. 
He writes a column for 
American Poetry Review, 
serves as the poetry editor of 
DoubleTake magazine, and 
teaches in the Creative Writ- 
ing Program at the University 
of Houston. 


Carl Phillips is the author of 
three collections of poetry: 
From the Devotions, nomi- 
nated for the 1998 National 
Book Award, Cortège (1995 
National Book Critics Circle 
Award Finalist), and In the 
Blood (winner of the 1992 
Morse Poetry Prize). A fourth 
volume, Pastoral, is forth- 
coming. Mr. Phillips has 
received awards and fellow- 
ships from the Guggenheim 
Foundation, the Library of 
Congress, and the Academy 





of American Poets. He is 
associate professor of English 
and of African and Afro- 
American Studies at Wash- 





ington University, where he 
also teaches in the graduate 
writing program. 


Alan Shapiro has published 
several books of poetry, 
including Happy Hour, win- 
ner of the 1987 William 
Carlos Williams Award, 
Covenant, and Mixed Com- 
pany, winner of the 1996 Los 
Angeles Times Book Award. 
His most recent books of 
prose include The Last Happy 
Occasion, which was a 1996 
finalist for the National Book 
Critics Circle Award, and 
Vigil. He has received awards 
and fellowships from the 
National Endowment for the 








Carl Phillips 





Alan Shapiro 





Jane Shore 





Ellen Bryant Voigt 


Arts, the Guggenheim Foun- 
dation, and the Lila Wallace- 
Reader's Digest Fund. He 
teaches English and creative 
writing at the University of 
North Carolina, Chapel Hill. 


Jane Shore has published 
three collections of poetry: 
Eye Level, winner of the 
1977 Juniper Prize; The 
Minute Hand, which received 
the 1986 Lamont Poetry 
Prize, and Music Minus One, 
nominated for the 1996 
National Book Critics Circle 
Award. She has received 
Guggenheim and National 





Endowment for the Arts 
ellowships, and has been 
both an Alfred Hodder Fel- 
ow at Princeton and a Fel- 
ow in Poetry at the Mary 








ngraham Bunting Institute. 
She presently teaches at 
George Washington Universi- 
ty. Her fourth collection of 
poems, Happy Family, will be 
published this year. 


Ellen Bryant Voigt has 
published five books of poet- 
ry: Claiming Kin, The Forces 
of Plenty, The Lotus Flowers, 
Two Trees, and Kyrie, a final- 
ist for the National Book 
Critics Circle Award. She 
coedited a collection of 
essays (Poets Teaching Poets: 
Self and the World), and a 
volume of her own craft 
essays, The Flexible Lyric, is 
forthcoming. A recipient of 
National Endowment for the 
Arts and Guggenheim fel- 
lowships, she teaches in the 
low-residency MFA Program 
at Warren Wilson College. 





Andrea Barrett 





Richard Bausch 


FICTION 


Andrea Barrett's most recent 
book is The Voyage of the 
Narwhal; her other novels are 
Lucid Stars, Secret Harmonies, 
The Middle Kingdom, and 
The Forms of Water. She is 
also the author of Ship Fever, 
a collection of short fiction, 
which received the 1996 
National Book Award. Her 
stories have appeared in 
Mademoiselle, STORY and 
other magazines, and have 
been anthologized. She has 
received Guggenheim and 
National Endowment for the 
Arts fellowships, and currently 
teaches in the MFA program 
at Warren Wilson College. 


Richard Bausch' books 
include Good Evening Mr. & 
Mrs. America and All the 
Ships At Sea and In the Night 
Season, and the story collec- 
tions Rare & Endangered 
Species and The Selected 
Stories of Richard Bausch. The 
Last Good Time was recently 
made into a motion picture. 
He has won two National 
Magazine Awards, a Guggen- 
heim fellowship, a Lila Wal- 
lace-Reader's Digest Fund 


Jennifer Egan 


Writer's Award, and the 
Award of the American Acad- 
emy of Arts and Letters, and 
was elected in 1995 to the 
Fellowship of Southern Writ- 
ers. He teaches at George 





Mason University. A new 
collection of stories, Someone 
to Watch Over Me, is forth- 
coming. 


Jennifer Egan is the author 
of a novel, The Invisible 
Circus, and a short story 
collection, Emerald City. Her 
short fiction has appeared in 
the New Yorker, 
Ploughshares, Gentlemen's 
Quarterly, and elsewhere. She 
has received grants from the 
National Endowment for the 
Arts and the New York Foun- 
dation for the Arts, and was a 
1996 Guggenheim Fellow. 
Also a journalist, she is a 
regular contributor to the 
New York Times Magazine. 


Percival Everett is the 
author of eleven books, 
among them God's Country, 
Watershed, Big Picture, and 
Frenzy. He is professor of 
English at the University of 
Southern California. His new 
novel, Glyph, is forthcoming. 


Percival Everett 


Margot Livesey is the author 
of a collection of stories, 
Learning By Heart, and two 
novels, Homework and Crimi- 
nals. She grew up in Scotland 
and has taught in a number 
of writing programs, including 
the Warren Wilson MFA pro- 
gram and the lowa Writers’ 
Workshop. She presently 
teaches at Emerson College in 
Boston and divides her time 
between Boston and London. 
Her new novel is forthcoming. 


Thomas Mallon is the author 
of five novels: Arts and Sci- 
ences, Aurora 7, Henry and 
Clara, Dewey Defeats Truman, 
and the forthcoming Two 
Moons. He has written non- 
fiction books about diaries (A 
Book of One's Own) and 
plagiarism (Stolen Words), as 
well as a volume of essays 
called Rockets and Rodeos. 
His work appears in Gentle- 
men's Quarterly, the New 
York Times Magazine, the 
New Yorker, and many other 
publications. In 1998 he won 
the National Book Critics 
Circle Award for excellence in 
reviewing and served as chair- 
man of the fiction judges for 





the National Book Awards. 


Margot Livesey 


Thomas Mallon 


Bharati Mukherjee's novels, 
which have been widely 
translated, include Leave It to 
Me, The Holder of the World, 
Jasmine, Wife, and The 
Tiger's Daughter. She has also 
published two short story 
collections, Darkness and The 
Middleman and Other Stories, 
which received the National 
Book Critics Circle Award; 
and two nonfiction works, 
Days and Nights in Calcutta 
and The Sorrow and The 
Terror (both coauthored with 
Clark Blaise). Several of her 
novels were Book-of-the- 
onth Club selections. Ms. 
ukherjee is the recipient of 
Guggenheim, National 





Endowment for the Arts, and 
ational Endowment for the 
Humanities fellowships. She 





eaches at the University of 
California, Berkeley. 


Howard Norman is the 
author of a collection of short 
stories, Kiss in the Hotel 
Joseph Conrad and Other 
Stories, and three novels: The 
Northern Lights and The Bird 
Artist, both nominated for 
the National Book Award, 
and, most recently, The Muse- 
um Guard. He is also the 


author of The Wishing Bone 
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Cycle: Narrative Poems from 
the Swampy Cree Indians, 
which received the Landon 
translation prize from the 
Academy of American Poets. 
Mr. Norman is the recipient of 
Whiting and Guggenheim 
fellowships, and teaches at 
the University of Maryland, 
College Park. 


C. E. Povermans short fic- 
tion has been anthologized in 
The Pushcart Prize, The 
O'Henry Award Prize Stories, 
The lowa Award: Best Stories 
from Twenty Years, and Joyce 
Carol Oates' Telling Stories. 
His first collection of stories 
won the lowa School of 
Letters Award for Short 
Fiction. His second collection, 
Skin, was nominated for the 
Los Angeles Times Book Prize. 
He has received two National 
Endowment for the Arts 
grants and a Chesterfield 
Screenwriting fellowship. He 
teaches fiction and creative 
writing at the University of 
Arizona. His fourth novel, On 
the Edge, will be out in 
paperback this year. 


Helena María Viramontes is 
the author of The Moths and 
Other Stories and a novel, 
Under the Feet of Jesus, 


Bharati Mukherjee 








Howard Norman 















which was nominated for 
“New Voices” Quality Paper- 
back Book-of-the-Month Club 
and became a finalist in “Dis- 
cover Great New Writers.” 
Her work appears in over fifty 
anthologies. She has received 
National Endowment for the 
Arts and Sundance Institute 
fellowships, and a John Dos 
Passos Prize for Literature. 
She teaches creative writing 
at Cornell University. 


SPECIAL GUESTS 


Michael S. Harper is Univer- 
sity Professor and Professor of 
English at Brown University. 
He has published ten books 
of poetry, including Night- 
mare Begins Responsibility. 
Dear John, Dear Coltrane 
and Images of Kin: New and 
Selected Poems were nomi- 
nated for the National Book 
Award. He is coeditor of 
Every Shut Eye Aint Asleep, 
an anthology of poetry by 
African Americans. His work, 
which has won many prizes, 
appears in over eighty 
anthologies. In 1996, Bow- 
doin College hosted the 
“Celebrating Harper” Festival. 


C.E. Poverman 





A 


Stanley Plumly and contributor Janet Cox. 


Mr. Harper was elected to the 
American Academy of Arts & 
Sciences in 1995. 


Shirley Hazzard is the 
author of Cliffs of Fall (short 
stories) and several novels: 
The Evening of the Holiday, 
People in Glass Houses, The 
Bay of Noon, and The Transit 
of Venus, which won the 
National Book Critics Circle 
Award in 1981. A native of 
Australia and former member 
of the United Nations Secre- 
tariat, Ms. Hazzard has also 
published two books of non- 


fiction on international affairs: 


Defeat of an Ideal and Coun- 
tenance of Truth. A memoir 
of Graham Greene, Greene 
on Capri, will be published 
this year. She divides her time 
between New York and 
southern Italy. 


Helena Maria Viramontes 





Michael S. Harper 


Francine Prose is the author 
of nine novels, including 
Bigfoot Dreams, Primitive 
People, and, most recently, 
Hunters and Gatherers, as 
well as two story collections: 
Women and Children First 
and The Peaceable Kingdom. 
Her stories and essays appear 
widely in such places as Best 
American Stories, the New 
Yorker, the New York Times 
Magazine, and the Yale 
Review. She has received 
Guggenheim and National 
Endowment for the Arts 
fellowships, and was a Ful- 
bright Writer-in-Residence in 
the former Yugoslavia. She 
has taught at many colleges 
and universities. A film based 
on her novel, Household 
Saints, was released in 1993. 
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